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When:

Saturday, March 14, 2009

1 — 2 pm Board Meeting

2 - 4 pm General Meeting

Where:
L.E.R. Schimelpfenig Library (Program Room)
5024 Custer Road
Plano, TX
Agenda:
5 6 $
!
#
.

6

5 5 6 $89
+$ &2:

oo






“l have been an artist since childhood but haven’t always pursued art the way | am doing
now,” says Helen Bailey. In her senior year of high school, she won a year’s scholarship to
art school but only stayed for a year and a half. They taught fundamentals which she needed
but the realism which she admired were frowned upon by the teachers.

Her love of horses has also been since childhood. She lived across the street from county
fairgrounds where horses were boarded almost year round. And she spent most of her time
there drawing horses. Teenage pursuits eventually pulled her away from the fairgrounds but
the love of horses and drawing never left her.

After leaving school she got married, raised a family and dabbled in art once in a while. When
she retired she found the time to pursue her interests in horses and art. In 2004 she finally
bought her first horse, a Quarter Horse mare named Nifty who has been the subject of her
drawings as well as her faithful trail riding companion. But it wasn’t until almost 4 years ago
when a friend told her about a colored pencil class taught by Linda Lucas Hardy that she
found a medium that was everything she wanted as an artistic expression. This charismatic
teacher was able to bring out things she’d never dreamed were possible with colored pencil.
Helen found it hard to believe that Linda’s work was done in colored pencil, since it looked
like oil or acrylic painting. She has been a student of Linda’s since then.

Helen has subscribed to Horses In Art for 3 or 4 years now and saw Shirley Isola’s work in
the Winter of 2007 issue. After emailing Shirley about how much she admired her horses,
Helen asked if she would be willing to come to McKinney, TX to teach a workshop. One of
Helen’s pictures is a result of that workshop, the one she calls “Royalty.” Helen had never
heard of using the matboard surface to draw on, instead of using it to frame your pictures.
Shirley not only used matboard, she used Gamsol with the colored pencil to deepen and
intensify the colors. This was quite a discovery for Helen and the other members of the
workshop. Shirley also showed them her work on Crescent Moorman suede matboard. That
is the surface Helen used to do the foal in “Hello World.” It's a shade called “moccasin.” She
feels indebted to Shirley for the information she learned from her.

A friend named Jamie Cangelose who is a skilled photographer has a ranch nearby and let
some of her friends come out and take pictures as source material for horse paintings. It
turned out that this friend is a better photographer than Helen is, so her photos were used in
both “Hello World” and “Watching the Rain.”

Helen feels that it has taken time for her technique and skill with colored pencil to develop to
this point and that this is just the beginning for her. She is in the process of creating a website
for her work but it is still in process.

Helen Bailey
jwbheb@sbcglobal.net
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Truman Capote said this about creativity:

“I've never understood the term ‘creative person.’ All people are creative. The difficulty is that mos  t of
us are unaware of our creative gifts; through fault s of fortune, they lie undreamed of — to be discove  red
only, if at all, through fateful chance. For instan  ce, as a child | knew a Gulf Coast fisherman who, d irely
afflicted with asthma, retired to a darkened herb-s  cented room. He learned to sew; gradually, he began
producing scrap quilts of amazing design, a sunshin e world of great primitive tapestries. The spirit

hovers somewhere in all of us; many a shoe clerk an  d bus driver contain, however obscured and

thwarted, a capacity for reaching exalted musical r  egions, for contriving delicate mathematical

experiments. But, of course, the professionalized ¢ reative mind neither discovers nor makes art by
accident, and therein lays the difference. Most art  ists know what they were born to do (and are prepar  ed
to do it) at a far earlier age than, say, the avera ge future lawyer realizes his intentions. And most artists,
particularly the precocious breed, have had difficu It, isolated childhoods — no doubt partially becaus e of
the creative sensibility that sets them apart. Iny  outh, what happens to the potential artist is rathe r like
what happens to the pearl-bearing oyster. An alien sand grain invades the oyster’s shell and, once
imbedded there, irritates the tenant to the pointo  f obsession, painfully pesters the oyster until it

produces a jewel. Talent, and genius as well, isli ke a grain of pearl sand shifting about in the crea  tive
mind: a valued tormentor.”

clejelelalaicleleclceeeeeeeececeeeeeeceeceeeeeeele

That Painting is How Much?
Many folks question the price of original fine art. Here’s the inside scoop. By John Pototschnik

Most people interested in art wonder how in the world an artist establishes his prices. What factors determine
the worth of a painting? There are at least eight factors that can be easily identified: 1) Public demand for the
artist’'s work. 2) Public identification with the artist's name. 3) Desirability of the subject matter. 4) Medium used
(oil, watercolor, pencil, etc.). 5) Quality of the art. 6) Size of the work. 7) Cost of the frame. 8) Whether the work
was commissioned or not.

The public’'s demand for the artist’s work is far and away the biggest factor determining what an artist
charges (the supply and demand idea). When | first entered the fine art field from commercial illustration in
1982, | stupidly thought | could charge the same amount for my fine art pieces as | was receiving for my
commercial ones. | learned very quickly, that wasn’t going to be the case. In fact, | soon came to realize, | was
starting a totally new business from the ground up. Only the talent translated over, nothing else. | foolishly
thought people would be falling over themselves wanting to purchase my paintings. | desperately wanted to
make a living in fine art but was forced to face the hard reality that at least initially, that living wasn’t going to be
as good as | expected. So, | cut my prices by one-third...more shows...still nothing sold. Had | made the right
decision? It was becoming a depressing situation. Was the quality to low for the price? | worked harder. Nothing.
| took on some illustration jobs to pay the bills...still nothing. The public was just not willing to pay what | thought
my paintings were worth even though | was beginning to win awards in various shows. What next? | again cut
my prices by one-third. That did it!! The paintings began selling. By the middle of 1984, | had sold virtually
everything | had painted to that point except for a handful, and a few throwaways. | had learned a good principle
firsthand. The public determines what the fair market value of a product is.

Public identification with the artist's name also plays an important role. Some folks buy art strictly because of
a name. A recognizable name, more often than not, increases the desirability of an artist’'s work — which
increases demand — so the circle is complete.

Believe it or not, desirability of a particular subject matter by the public affects an artist’s pricing about as
much as anything. The latest rankings of preferable subject matter are: Landscapes, cityscapes, figurative,
portraits, abstract, floral, gardens, and animals. And then there is western. That's in a league by itself because
its collectors are so passionate about the subject. I'm categorized as a landscape painter, no doubt, and that
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seems to be what people expect from me because they express surprise when | paint something different.
However, being an artist is not about the subject, it's about expressing to others those things that move us
deeply, regardless of the subject.

The medium used also affects the price. Oil paintings have a long and fabulous tradition. When we speak of
great painters of the past — Rembrandt, Monet, Rubens, David, etc., they were all oil painters. Generally, the
public considers oil as the fine art medium. Take a look at the major art shows; it's always oil paintings that
garner the highest prices.

Quality of the art is one of those subjective things. | don't think it should be. I'm asked to judge art shows quite
frequently and | judge them on the quality of the art. In many cases, the average buyer purchases solely on
emotion, subject matter, color, and price. Unless one has looked at a lot of art and become very knowledgeable
about art, quality is not at the top of everyone’s list. Regardless, it is the artist’s job to make sure our paintings
are of the highest quality possible. Realistically however, the more one has to pay for something, the more they
expect fine quality.

Size of the work and cost of the frame certainly are huge considerations. Some artists arbitrarily determine
their prices, oftentimes based on their emotional attachment to the piece they have just created. | sought
consistency in my pricing. When the public determined for me what they were willing to pay for my paintings (for
instance, let's say a specific size of 12"x16") — | just determined the cost per square inch. This gave me a very
reasonable guide in establishing all of my prices. There are slight adjustments and refinements within this
structure but it works very well. The final price of a painting is not always known until the frame is selected so
guoting an absolute price before everything is in place is sometimes difficult.

Finally, is the work a commissioned piece ? A specifically commissioned work often requires significantly more
effort. There is research, preliminary studies submitted for the client’s approval, possible travel to gather
necessary material and maybe even shipping expenses. All these factors add to the final cost.

Art enthusiasts/collectors will ask the question we began with, "That painting is how much?" However when it
comes time to sell, the question changes to, "That'’s all you're going to give me, you've got to be kidding?"

11
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Saturday & Sunday, April 25-26
At the old McKinney Court House, McKinney, TX

Cost: $155 members - $170 non-members

Did you know the success or failure of the finished product is often determined by how
skillfully the value structure of the painting has been managed? Are you confident in your
ability to see and skillfully use value? Perhaps yo u would you like to know why value is so
important and learn how to use it to your advantage ? Even if you are confident and know how
to exercise good use of value perhaps you'd just li ke to hone your skills.

Whether you work in watercolor, oil, pastel, colore d pencil or graphite; if your style is abstract,
impressionistic or realistic, regardless of how you categorize your work, all paintings and
drawings have one thing in common—the crucial desig n element of value.

Because value is so important this workshop has bee n designed to increase the students
awareness of value as well as enhance each persons ability to see and understand value so
that success, at least where value is concerned, ca  n be more than a guessing game.

OPEN TO ALL MEDIA - ALL LEVELS OF EXPERIENCE WELCOM E - NO DRAWING
REQUIRED PAPER WILL BE PROVIDED

Biography:

"Internationally known colored pencil artist, Linda Lucas Hardy was named as one of the 10
Artists to watch in 2008 by Southwest Art Magazine. Her articles and artwork have appeared in
The "Artist's", "International Artist”, The America n Artist "DRAWING", "Southwest Art",
"American Art Collector" and Northlight Magazines a s well as International Artists Publishing,
Inc. In 2007 she won the CIPPY Award and the EXXPY  Award - the two highest awards given by
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the Colored Pencil Society of America. Linda has th e distinction of being the only colored
pencil artist to have won both awards. She is also the only colored pencil artist to have won
the International Artists Magazines Grand Prize Awa  rd which she received in 2005.

For more information or to register contact Helen B ailey jwbheb@sbcglobal.net _ or call 972-
529-5957
To see more of Linda’'s work please visit her web pa  ge: www.lindahardy.com

The Power & Value of Value Workshop
- OPEN TO ALL MEDIA -

Artist’s Name:
Phone:
Address

City:

Zip:

Email:
Signature:

Workshop Fee $155 CPSA member $170 non-member
Artist'sName

A $50 deposit is required to reserve your place. On  ce you are registered
you will receive a supply list.

Please make your check payable to CPSA 215 and mail to: Steve Gilbert - CPSA 215 -
2000 Cherbourg Dr - Plano, TX 75075-2178
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Painting With a Dry Medium
A 3 - day colored pencil workshop with instructor L inda Lucas Hardy, CPSA
Hosted by Irving Art Association, Irving, TX

Jaycee Park Center for the Arts
2000 W. Airport Freeway
Irving, Texas 75015-3581

When: Thursday, Friday & Saturday, May 7 - 9 Time:  9am - 4pm

For information or to register call: 972-745-1700 o r email Mary Treadwell - mary@treadwell.biz

Lloyd "blending" from a recent workshop
in North Carolina

The emphasis of this workshop is on burnishing, but not in the traditional sense. The burnishing will be done with a
"dry" brush. The two most important things that wil | be learned are, one, when a sufficient amount of pigment has
been applied to make it possible to burnish, and tw 0, how to make the brush work. Using a paint brush not only
blends the pigment but also intensifies the color, producing a rich, luminous work of art which will m ake the viewer
wonder if it really is pencil or if it's paint. Ref ~ erence photographs will be provided and the brushes will be available
for purchase at the workshop

NO DRAWING REQUIRED - ALL LEVELS OF EXPERIENCE ARE WELCOME. This workshop will benefit the beginner
as well as the more experienced.

For information or to register for the "Painting Wi th a Dry Medium" workshop call 972-745-1700 or emai | Mary
Treadwell . A $50 deposit is required at the time of registr  ation. Please make check payable to IAA and mail to Mary
Treadwell, c/o IAA, 982 Village Parkway, Coppell, T X 75019
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Linda Lucas Hardy teaches every Tuesday from 10am u  ntil 1pm at the Hobby Lobby on 15th and Alma in
Plano, TX. Cost is $30. For more information conta  ct Linda at jljoy7@yahoo.com or call 903-884-2822.

For beginn

Introductio
Still Life

Be sure to visit Linda's web site:  www.lindahardy.com

COLORED PENCIL & THEORY
AND COMPREHENSIVE DRAWING CLASSES
Calumet Art Studio by Sandy Moss
2305 Silverstone Lane, McKinney, TX 75070
972-542-5733
calumetartbysandy@att.net

ers and advanced students:

Colored Pencil Techniques: How to shade, blend, "sm 00z
Beginner photo reference material provided

Students may bring their own work

Critique in kindness

Professional classroom for 6 students: Students wor k at their own pace
Color- powerful tool of the artist: Mixing color wi th pencils

Color Wheel

Color Temperatures - Color Interactions

Attributes

Color Theory History

n to Shapes

n

Landscape
Composition and Design
Perspective/Buildings

Figure

Please contact Sandy at the above email address for  details
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Steps to join our local Chapter:

1. Print out this Membership Application form ore ttollowing page.
2. Complete all the fields and sign the form.
3. Mail the completed form with a check for $15t60

CPSA Dallas/Ft. Worth Chapter #215
c/o Membership Chair

Phyllis Bronder

602 Meadowcreek Dr.

Allen, TX 75002

CPSA Dallas/Ft. Worth Chapter #215 Membership Form

Please Print:

Name:

Street Address:

City, State, Zip:

Home Phone: Work Phone:

Email address:

____Renew Membership
__ New

January 27, April 28, August 25, and October 27
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